





Interview with Mostafa Moftah by Martin Chipperfield
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ostafa Moftah, who
photographed this issue’s
cover image, is on a

mission. “I want to express myself to
whatever extreme,” he says.

"My identity is in every shot.”

Mostafa has chosen the creativity
in photography over painting and
music.

He graduated from the faculty of
fine arts at Cairo university in 1977
and exhibited his paintings at many
art shows. He studied classical guitar
in his teens with Italian teacher
Salvatori Passaro and played in a
rock band for three years.

"I started taking photos to help
me with my paintings, just shooting
elements to use in the paintings, and
then I fell in love with photography as
a tool to express myself,” Mostafa
says. "I bought some dark-room
equipment and taught myself at
home how to develop film and print
photos.”

He lives on the 13th floor of an
apartment building on the Nile in the
Maadi precinct of the city.

"Actually I live in one of the most
prestigious places in Cairo,” he says.

o briefs, no clients, no meetings. I've had enough!
After all these years I want to discover myself again.”’

s’

“I have a panoramic view of the Giza
pyramids to the right and the
Saqqgara and Dahshur pyramids on
the left.”

For 28 years Mostafa has worked
in advertising. He was an art director
for many leading advertising agencies
in Cairo including Leo Burnett. As well
as graphic design, he directed TV
commercials, and wrote the music
and lyrics for some of them. Later he
ran his own graphic arts studio.

Mostafa Moftah shot the cover image,
Vienna, and on the opposite page, Girls
from Nubia. See more of his images on
www.mostafa-moftah.com and
www.pbase.com/moftah
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“What I see is what I have, its my
identity in every shot.”

Now he’s quitting it all. “"No briefs, no clients, no
meetings. I've had enough! After all these years I want to
discover myself again.”

He had to ask himself if he’s a painter, a music writer, or a
photographer. “Finally I decided I'm a photographer who likes
to make some music and some paintings from time to time,”
he says.

"Freezing the moment is the key.

"You know, after many years working with painting,
graphics, music, songs, I discovered that the moment of
taking a real-life shot is so vivid and sometimes, if I am
lucky, majestic—what I see is what I have, and all this in real
time.”

Mostafa says another reason for choosing photography is
the freedom.

“I am on my own with photography. No-one imposes ideas
on me. That gives me the freedom and the responsibility I
was always looking for.

"What excites me about photography is that you are free
too use as many art styles and methods as you like.
Supposing you find yourself with some trees and a foggy
mountain in the distance. You can photograph it in the style
of a Chinese painter. But if you point the camera closer you
may find yourself framing something in the style of an
impressionist. And then if you look down at your feet where
there is a muddy puddle with reflected clouds, you find
yourself photographing in a very abstract way.”

Mostafa draws on his graphic design experience in his
photography. The image-editing computer program
Photoshop is indispensable to him. He's been using it since
its first release by Adobe in 1990.

"Photoshop isn’t only a tool for me but actually an
integrated part of my way of thinking,” he says. “"Sometimes
when I am taking a shot I figure out at the very same
moment how I will edit it with Photoshop.”
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Under the Leafless Tree by Mostafa Moftah
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ARLENE ANG
TIME WITH FRIEDA

Cover image
Mostafa Moftah
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The Danger You Know

She laughed and clacked her
dentures and I helped her into a
white wicker chair whose back
fanned out like a giont cobra hood.
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Tears Before They Fall

She reminded him of a wolf he once
startled. It terrified him and he never
forgot the look in those yellow eyes.
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Yawn Hates Me

"Na sled, Jan.” I smile and suck in
my cheeks as [ say good day to him.
Come on Janny, like me.
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The Tea Party
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Chop Suey

My sister let the bean sprout drop to
her plate. "Speaking of likes and
dislikes, what is it exactly you like
cabout this man you're about to
marry?”
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This is not a poem of self-
degradation. Listen:

My body is not to be camouflaged.
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First Word

Samuel Beckett:
“Words are all we have.”

When Raymond Federman learned of
Sarmuel Beckett's death he reflected
upon knowing Beckett not only as a
writer but especially as a friend.
Federman, a French-Americon writer
who always spoke with Beckett in
French, said: "Each time I would leave
him holding on to a few precious words
he had given me like a fragile gift."

The glimpses that we have of the
intensely private Beckett from his
friends reveal a maom, a writer, driven
by his commitment to words, not just
cny words, but words stripped bare,
edited, cmd reduced, as if by doing this
he could remove every inconsequential
modifier cnd reveal meaning in its
simplest form, the most direct form,
without embellishment, without fluff.

This was in contrast to his mentor's
style. Beckett once said of Joyce's
writing: "Jomes Joyce was a
synthesizer, trying to bring in as much
as he could. I am an analyzer, trying to
leave out as much as I can.”

So it is even more moving how
Beckett's words influenced those around
him. This writer who was so careful,
who wrote in French to prevent himself
from attempting to write for style,
seemed to say the most poignant things
with the fewest words.

When Federman first met Beckett,
he told him that he wonted to become
a writer. In response, Beckett replied:
"Raymond, whatever you write, never
compromise, cnd if you plan to write
for money or fome, do something else.”
Federman cherished these words and
hoped never to betray them.

And at 34thParallel this is our desire
as well, to be true to the words. We
hope you will enjoy this issue. Once
again we've gathered work from new
and under-published writers from all
over the world. We hope you will enjoy
the reading and tell others!
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